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ABSTRACTS

CLAUDIA BENTHIEN, HAMBURG UNIVERSITY
POETRY IN THE DIGITAL AGE: TOPIC AREAS OF AN INTERMEDIAL APPROACH

Contemporary poetry appears in a diverse range of forms and medial constellations: in spoken word events live
on stage, on audio CDs — spoken by the poets themselves or by professional speakers, at times accompanied by
music or beats —, in YouTube videos, as entertaining ‘poetry clips,’ as artistic poetry films in art installations in
museums, public spaces or the cinema. Finally, there is a wide range of new experimental media poetry that em-
ploys kinetic script or natural or manipulated human voices, thus translating visual and sound poetry into the
digital realm. These recent developments have drawn attention to the intermedial tradition of poetry, which has
long been overlooked. However, new theories are required to analyze today’s multimodal and intermedial forms
of poetry. Another factor that has not been considered satisfactorily is the reciprocal entanglement of ‘high art’
and ‘pop culture,’ a significant feature of contemporary poetry. Philological research, which has customarily
dealt with printed poems in books, has to integrate methods from disciplines such as media and performance
studies, art theory, musicology and linguistics. The talk at the Aalborg conference will discuss the three most
pertinent intermedial constellations by presenting exemplary German-speaking works from three topic areas:

poetry and performance, poetry and music, and poetry and audiovisual art.

PETER DAYAN, UNIVERSITY OF EDINBURGH

“THE BASIC MATERIAL IS NOT THE WORD BUT THE LETTER”: GLOBAL POET-
RY AS SCULPTURE, FROM 1916 TO 2018.

In January 2018, the artist Nathan Coley installed a large, permanent, and highly visible work in the foyer of Ed-
inburgh University Library (the largest University library building in the UK) which consisted of the words in the
title of my paper, in lights. He referred to this work, not as a poem, but as “an illuminated sculpture”. Words are
signifying objects within language systems. Letters, on the other hand, can be taken, like sculptures, as physical
objects, not trapped within any language. The letter may therefore be taken as more universal than the word, and
thus, as an element of poetry, a contestation of the national, inasmuch as national poetries (unlike sculptures) are
tied to national languages. It was by precisely such a celebration of the letter, and a refusal of the word within a
language, that the Dada movement began the radical contestation of poetic nationalism that was the ancestor of
today’s global art. But what if, as poetry became made of letters rather than words, it ceased to be poetry, and be-
came, instead, sculpture? From the graphic art of Tristan Tzara, via the sculpted poetry of lan Hamilton Findlay,
to the illuminated letters of Nathan Coley and Martin Creed, this paper traces what happens as the letters of poetry
claim to become global things.



KARIN NYKVIST, LUND UNIVERSITY

CREATIVE DISTORTION. DESTROYING AND MIMICKING LANGUAGE IN THE
SOUND POETRY OF EIRIKUR ORN NORDJAHL

How does a language sound to someone who does not speak it? Like noise — but recognisable, human voice-
noise, noise that can clearly be identified as language. It is, however, language made strange. The very purpose
of language, communication and signification, seems to be missing. But unintelligible language still signifies: it
conveys ideas of national and cultural identity, and of a certain geographical space. It also makes the listener
acutely aware of the materiality of her own language(s) and its (their) borders. My presentation investigates how
Nordic vernaculars are made strange in the poetic work of Icelandic poet, novelist and performance artist Eirikur
Orn Norddahl (b. 1978). In his sound-poetic work The Scandinavian Series (2007), Orn NordOahl explores the
ideas and sounds of different Scandinavian languages through disturbing and distorting his own vernacular, Ice-
landic. The series, which is published on the Internet and therefore not situated in geographical space, conjures
up a “Scandinavian” soundscape of recognisable but undecipherable language noise that comes across as eerily
multilingual: all in all turning listening to the series into an unplaceable yet familiar —thus thoroughly unheimlich
— experience. My presentation shows how Orn Norddahl in this work uses creative language play to explore the
sonic materiality of language while radically challenging the ideas of monolingualism, communication through

speech, the connection of geography and nation to language, and the borders and usages of spoken language.

HANS KRISTIAN RUSTAD, OSLO UNIVERSITET

THE POLITICS OF POETRY. THE FORM AND FUNCTION OF SCANDINAVIAN PO-
LITICAL POETRY IN THE 21ST CENTURY. RESEARCH PROPOSAL

I will present a draft for a grant proposal that will be submitted for the Norwegian Research Council's FriPro pro-
gram. The grant proposal is titled The politics of poetry. The Form and Function of Scandinavian political poetry
in the 21st Century. Here, I (or a "we") claim that we lack systematic studies of the politics of Scandinavia poetry
in the 21st century, including research that more extensively describe s and produces knowledge about its diversi-
ty of modes and media. We also lack research and knowledge on the social and educational role of Scandinavian
poetry. Therefore, the overarching objective of this project is to develop new understandings of the role and func-
tion of the politics of poetry in Scandinavia. What is political poetry in the 21st century? What are its forms and
media? How does political poetry contribute in engaging readers in political questions in our contemporary socie-
ty? How can poetry contribute to a greater knowledge on contemporary political situations and national and global
crises both in and outside of Scandinavia? The presentation will include the background for a project concerning
the politics of Scandinavian poetry in the 21st century and a suggestion on how to approach the question of form
and function of the politics of poetry.



PETER STEIN LARSEN, AALBORG UNIVERSITY

GLOBAL POETRY BETWEEN GENRES, ART FORMS, AND MEDIA. RESEARCH
PROPOSAL

Poetry research is facing significant challenges in the years to come. By developing interdisciplinary methods to
explain Global Poetry in its entire stylistic, intertextual, interartial, intermedial, cultural, social and political con-
text, this project will signify a shift of paradigm for poetry research. In the project, Global Poetry is defined as: 1)
Poetry from the global age where boundaries of genres, art forms, media, languages and cultures are breaking, 2)
and where there is a correspondence between a local and a global perspective. GLOBALPOETRY is the first ma-
jor international research project to focus on the expansion in the production, distribution and reception of Global
Poetry in the new millennium. The project is ground-breaking in relation to the state-of-the-art by identifying
Global Poetry within four fields of tension: Between the traditional notion of the poetic genre and a genre-
decomposing notion, between literature and other art forms, between the book medium and other media and be-
tween poetry and the social and political issues of the global world. The project will investigate how poetry func-
tions in two important ways in the global world. First, poetry has an outstanding ability to change, develop and
adapt itself through its interaction with other discourses, genres, art forms, media and cultures. Secondly, com-
pared to other genres, poetry presents a unique way of communicating in a global world by offering an opposi-
tional language and an alternative way of thinking. Therefore, Global Poetry is able to find innovative ways for
challenging global problems, including the climate crisis, social inequality and ethnic and sexual stigma. The aim
is: a) to provide an innovative coherent framework for understanding Global Poetry b) to use theory not previous-
ly used in poetry research, to develop interdisciplinary methods, ¢) and to investigate the literary-historical, art-

historical, social and political implications of Global Poetry.

UNNI LANGAS, UNIVERSITETET I AGDER
TRAUMETS POESI

Traumereaksjoner tilherer en egen type erfaring som avviker fra den vanlige maten & knytte betydningsforb-
indelser pa mellom det man ser, og det man vet, mellom syn og viten. Vére representasjonssystemer handler nor-
malt om & etablere en forbindelse mellom begivenheten og forstaelsen, mellom fenomenet og betegnelsen, men
denne forbindelsen blir i tilfeller av traumatiske erfaringer brutt. Det traumatiske minnet saboterer normale refer-
anseforhold og i dets sted trer for eksempel et poetisk uttrykk som ikke uten videre kan fore leseren tilbake til en
bestemt hendelse eller gjentatt erfaring. Poesien blir i slike tilfeller et ekspressivt sted der traumets betydning
utspiller seg, formidles og fortolkes. I innlegget vil jeg se n@rmere pa ulike méter dette formuleres pa i en sjanger

som har et stort repertoar av musikalske, grafiske og digitale uttrykksformer til disposisjon.



MICHAEL KALLESOE SCHMIDT, AALBORG UNIVERSITET

UOVERSATTELIGT - MULITLINGVISTISKE STRATEGIER HOS CIA RINNE OG
CHRISTINA HAGEN

"Poetry is what gets lost in translation" lyder en poetisk sandhed om poesi, ytret af den amerikanske digter Robert
Frost i 1959. Med den senere forskning i verdenslitteratur in mente er dette udsagn dog sveert at acceptere. Ikke
desto mindre reaktualiseres Frosts diktum af nutidige forseg med multilingivistisk lyrik. Hvor dobbeltsprogede
forfatterskaber (Blixen, Beckett etc.) bekraefter oversattelsens gyldighed, udfordres den af det tvaersproglige. Med
udgangspunkt i markante verker af Cia Rinne og Christina Hagen vil opleegget diskutere det multilingvistiske som
digterisk strategi.

KARLSEN, HOGSKOLEN I HEDMARK

«VI ER I TVANGSFORMEN. BRYTER OSS STENDIG UT». OM GORAN SONNEVI,
SONETT-TRADISJONEN OG POLITISK INTERVENSJON

Goran Sonnevi har siden debuten med Outfort i 1961 skrevet pa ett dikt som nd er pd ca 3900 sider, omfattende 16
diktbeker. Blant disse befinner seg to rene sonett-beker (Sma klangar; en rest, 1981, og Klangernas bok, 1998),
mens de @vrige sonettene er interpolert mellom andre dikt og diktformer. Til sammen teller Sonnevis sonetter sa
langt godt 300 stk i den andre halvdel av forfatterskapet, og i kraft av s vel kvantitet som kvalitet er Sonnevi ut-
vilsomt den viktigste sonettist i nordisk samtidslyrikk. I mitt opplegg vil jeg drefte Sonnevis sonetter, serlig den
politiske sonetten, i lys av lite paaktede aspekter ved sonetten og sonettsekvensen som sentrale former i lyrikkhis-
torien.

STEFAN KJERKEGAARD, AARHUS UNIVERSITET
TAG PARTI. LYRIK OG (DET MEDIALISEREDE) SAMFUND ANNO 2018

Med udgangspunkt i Asta Olivia Nordenhofs facebook-kommentar til et interview med Christina Hagen, hvor hun
opfordrede til at tage parti”, vil jeg i mit oplaeg forsage at beskrive en raekke politiske tendenser 1 dansk sam-
tidslyrik. Min tese er, at forholdet mellem lyrik og politik har @ndret sig drastisk siden 00’ernes politiske poesi, fx
reprasenteret ved Lars Skinnebach og Ursula Andkjaer Olsen. Eksempler pé, at lyrik og politik smelter sammen pa
nye méder i1 10’erne, kunne udover Nordenhof vare Yahya Hassans Yahya Hassan, Theis Orntofts Digte 2014,
Julie Sten-Knudsens Atlanterhavet vokser, Lone Aburas Det er et jeg der taler, Peter-Clement Woetmanns Bag
bakkerne, kysten m.fl. Jeg vil ikke komme med deciderede laesninger af disse varker, men vil bl.a. pa baggrund af
min bog Den menneskelige plet. Medialiseringen af litteratursystemet komme med bud pa, hvorfor forholdet har
@ndret sig. Dette vil, som man kan laese ud af titlen, ske med en hilsen til Theodor Adornos bergmte “Tale om
lyrik og samfund” fra 1957.



LOUISE MONSTER, AALBORG UNIVERSITET
DET POLITISKES GENKOMST I SAMTIDSLYRIKKEN

Mit opleeg vil satte fokus pé det, som man kan kalde det politiske genkomst i samtidslyrikken. Der synes at vere
en tendens til, at lyrikken i det nye artusinde og sarligt 1 2010°erne 1 hojere grad end 1 1980’erne og 1990’erne er
gaet i clinch med aktuelle transnationale problematikker om f.eks. klima, kapitalisme, forbrugerisme, magtforhold,
etnicitet, hudfarve og ken. P4 den anden side af drtusindskiftet har vi féet en lyrik, der i stedet for primert at vere
astetisk og eksistentielt orienteret og kredse om det skrivende subjekt selv, snarere er etisk, verdensvendt og sub-
versiv, og som i overensstemmelse hermed har en mere heteronom og uren karakter. Opgeret med de gaeldende
normer og foruddefinerede systemer er ikke alene indholdsmaessigt bestemt; det pakalder sig et behov for et
endret udtryk, og séledes kendetegner det samtidslyrikken, at den opgiver idealet om eksklusivitet og autonomi og
heller ikke pa det form- og genremaessige plan lagger sig for paent og velordnet til rette. I dette oplaeg vil jeg
diskutere mulige mader at naerme sig spergsmalet om lyrik og politik pa, ligesom jeg vil give eksempler pa sam-
tidslyrikkens politiske udtryksformer.
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